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Presi dent ds Letter

We are still i n str anYyoe can isemeénsthe cuarene jouinal thatd Pave

An unexpected disease still taking its been busy, too. Maybe two years ago now a friend

toll on humanity, with an odd mix of convinced me to reignite my former interest in
politics and science overlaid. Where | sit, Summit French Congo. Over the past several months |
County, Ohio, we had been looking good until two have made the acquaintance of two European spe-
days ago. New cases were the highest ever by cialists, Phillippe Lindekens and Alain Hurpet,
probably 50%, although it was partly the result of both of whom have helped considerably to push
no reporting a day or two before. The spike was me.

certainly noticeable.  Yesterday was back to
onormal , 6 so | etds hope n &whopeaistieasyowswilldizgd my article interest-

ing and intriguing. Here is a 120 year old stamp
Letds keep our hopes up t suewhereliwasnstll ablefto nmakksewaischvert t e r

way to protect us than staying home and wearing ies. | believe one could probably plate every posi-
masks. Without a vaccine, we are facing years of tion of the leopard stamps, and probably the two
restricted activities. Of course we will do what we other designs as well. This is just the kind of
must, especially those of us at special risk, but a study that Mortimer Neinken, Carroll Chase, Je-
new normal accommodating this plague will not rome Wagshall and others were doing with U.S.
be a good one if we must spend our lives in semi - stamps, and is still resulting in new discoveries.
isolation. Because there is probably a handful of interested
French Congo collectors as opposed to hundreds of
Yet as stamp collectors, the stereotype is indeed U.S. specialists, the excitement of these new dis-
people who spend too much of their lives in their coveries is, uh, muted.
stamp room. Hah! How can that be? Covid -19
just provides one more excuse for us to enjoy our That has not yet discouraged me. In coming is-
hobby. And it doesndt m eswes | will theklg the Wakalois womantand leceonut
contact with other collectors. | managed to learn grove designs, also adding to the knowledge base.
enough about Zoom (with myedwilf edse hefp)lt htade hogtender
several stamp related meetings. Turns out that someone to tackle plate positions for all of the
phones still work, too. A west coast philatelic stamps.
friend called to say that he tries to connect with
five friends every day, working through a list of It took almost no arm -twisting to have M. Lin-
about 200. That 6s a gr e atdekénsl jeimqur sbcgety.dltwasi sb fleased that he
then immediately shared an article about an oddi-
l'tds stildl hard to bel i evteofFrénehtCongdregisteredmaiktimabyou wille e n a
World Series of Philately stamp show since the also find in this issue of our journal.
March Party in Cleveland. As of now | believe
nearly all shows have been canceled through the M. Lindekens and his son publish three free bulle-
end of the year. Chicagopex and Florex are still tins about philately. The most recent is their
moving ahead, but the rest are delayed for a year. North African bulletin (Morocco, Tunisia, Alge-
As you can understand, many dealers, volunteers ria), published in June. If you visit their site,
and attendees are in the Covid -19 at-risk catego- http://philafrica.be, you will find a wealth of inter-
ries, especially age, so it is difficult to get us to esting philatelic information. | encourage you to
attend in any role. Stamp collecting is fun, but subscribe to their bulletins.
not if we end up sick as a result of pursuing our
hobby. We are trying something new for our society.

Many years ago the New York meetings at the
Collectors Club started to shrink. They continued
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unofficially for quite a while after Dave Heren-
deen began our meetings at WSP shows. Now we
have readily accessible technology that permits
us to hold a meeting electronically, so we can con-
vene via the web. Our board supported the idea
wholeheartedly, and Ed Grabowski volunteered
to speak at our first meeting.

On August 25, 7:30 PM EDT, we will hold a Zoom
meeting where Ed will give us a taste of his
Grand Prix winning (Washington 2006) Guade-
loupe collection. Obviously, it was a fantastic as-
semblage, probably the best ever, and Ed is will-
ing to share the highlights and tell stories as only
he can do. Ed expects to talk for about 35
minutes, with time for questions and responses
at the end. Please join us that evening. We will
send a Zoom invitation through Constant Contact
with the instructions to join.

How about our next in -person meeting? It is too
soon to tell, of course. May 2021 is a long way
away. It is nearly impossible to forecast what
public meetings, air travel, our economy, our
health, and many other things will look like. For
now, | would say we should plan as though we
will be there in force. Please think about presen-
tations, exhibiting and just plain being there to

have some fun. The mor e
that we can safely meet indoors as well as travel
to and from

to be in the cards.

At our May telephonic board meeting we also
agreed once more to offer dealer ads in our jour-
nal. We encourage you to patronize these dealers
whenever you can.

I hope that all of you continue to enjoy good
health and that you are able to live comfortably
within the confines dictated by Covid
join the Zoom meeting on August 25 for what will
certainly be an informative presentation. Zoom
allows all of us to participate, so as | noted above,
there will be a Q & A session at the end.

I think thatos all for
tainly have overlooked something important.
Around Akron we have hot, hot weather, but the
nights are great. The afternoons are a great time
to be indoors writing about stamps and postal
history. Give it a try! Please stay safe.

-19. Please

t

h

YOU ARE INVITED
to an

ON-LINE MEETING
AUGUST 25, 2020
7:30 PM EDT

Guadeloupe - Highlights of a Grand
Prix Winning Exhibit

As Told by
Edward J.J. Grabowski

ZOOM Meeting — Details to Follow via Email
Link:
https://us04web.zoom.us/j/74231210629?pwd
=SzZIGWnBRN3YxVVE3RUIwYXg573QvZz09

Editorial

he merrier.

v Lo Ta

ate Hoatunatedto ltagenadnide madety m

safely. Ri gh o
of articles and subjects in this issue of
the journal. 't 0s

the French colonies as usual. | can only publish
what | receive. | hesitate to write this, lest the

situation reverse, but
tion of articles for October and have promises for
more.

I wi || remind members
receiving the digital
email. Send it to Joel Bromberg whose contact

information is on the mast head.

Do you collect French North Africa, Belgium, or
Belgium Colonies? Check out the link on our
website] foravilagheiophilaa Thie Bamne @ntity off-
fers similar publications on Belgium and the Bel-
gian Congo Philately and distributes them free
on request. Contact Phillippe Lindekens at
lindekens.bogaerts@skynet.be.

Continued on page 85

a

cer -
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Studying the 1900 French Congo
ssuebod

oPi ctori al |

Kenneth R Nilsestuen

any of us have seen the leopard stamp,
M usually the Middle Congo series or its

varieties overprinted for Cameroun,
Chad or Ubangi -Shari, in our childhood stamp
packets. Most of us know that the elongated ty-
pographed version was a modification of the origi-
nal engraved stamps issued for French Congo.
This article will devote itself to musings on how
Chassepot created the printing plates and the re-
sulting varieties of the issued leopard stamps, a
few of which have long been known.

Introduction

Two areas deserve comment. First relates to the
stamps and the origin of the issue. In 1900 there
was an exposition in Paris that included pavilions
highlighting the
encouraging interest in those colonies, promoting
economic development, exploration and tourism.
Rumors were that the Belgians were about to is-
sue another stamp issue to promote Congo Free
State (later Belgian Congo), their only significant
African interest. In 1894 they had already issued
colorful engraved stamps that promoted the mys-
teries of the Congo basin (Fig. 1.) The rumors
turned out to be untrue & only four of the older
designs were re-issued in new colors & and the
next set of stamps for Belgian Congo was in 1908,
well after the French Congo issue.

Figure 1 6 Congo
Free State elephant:
1894 Congo Free
State stamp show-
ing elephant hunt.

Nonetheless, the French went ahead with their
Congo stamp plans. The Paris -based Administra-
tion des Postes (AdP) wanted well -produced color-
ful stamps. While it appears that no one has
found (or studied, if they exist) the archives for
these stamps, AdP decided on bi -colored engraved
stamps printed on watermarked paper. That
caused some problems.

AdP had printed most of the colonial stamps to
date. Local exceptions exist, including local sur-
charges to cover stamp shortages. Unfortunately,
AdP could only produce typographed stamps.
Nearly all of them had been one color, too. The
couple of exceptions, 1894 Obock and Somali
Coast bi-colors, were still typographed. AdP had
never tackled intaglio printing, nor had its con-

empi r e 0 straco® }. 0 Fdr &he .first tirfer AJP ccéntrattedl S

stamp production, choosing A. Chassepot et Cie.
Whether the paper was a deal between AdP and
the maker or a subcontract from Chassepot, it
was manufactured by Maison Perrigot Mazure,

and of course included the watermarks.

The second introductory area is that despite sev-
eral writers doing a good job of describing how
and by whom the stamps were designed and
printed, these writers have skipped from there to
the major identified varieties that resulted when
the stamps were printed. This article is in part
an effort to fill that gap @ how did Chassepot, the
artist and engraver get from artwork to printed
stamps?2 In addition to these authors, | owe a
great deal to Messrs. Phillippe Lindekens and
Alain Hurpet. They have willingly shared their
collections and knowledge to improve this article.
All of these philatelists are my sources for the
basic information that follows.

Design

The designer was Paul Merwart (1855 -1902), a
known artist commissioned by the French naval
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department as its official painter. It seems that
his leopard design was original art, as was the
high value alley of coconut trees, but the Bakalois
woman was copied from a photograph or postcard.
The designs were engraved by Benjamin Damann
(1835-1921). He has also left his artistic mark
outside of philately, principally for his engravings
of J. F.
His works were exhibited at the Paris Salon from
1877 to 1920, where he won several gold medals.
M. Damman also engraved the 1902 Somali Coast
stamps, the 1903 Madagascar zebu and 1904 Den-
mark Christian X stamps.

To this time no one has mentioned the wherea-
bouts of the original art by Merwart. In a contem-
porary article there is
three 60 cm x 30 cm paintings were on display at
the Paris Exposition (presumably 30 cm x 60 cm
for the vertical designs) 3. However, M. Hurpet
owns a smaller original painting of the coconut
palms that | will discuss in my third article. No
one has mentioned seeing the original dies creat-
ed by Damman, nor the plates from which the
stamps were printed. As a result, we are left to
speculate about many things.

First leopard design

Stone describes a very
porous carddé in reddish
slate or grey -blue background. M. Lindekens has
an electronic image of this essay with the descrip-
tion O*Epreuve dOArtiI
gin (mounted on a page?). This is probably the
first design that Damman
painting. It appears that it was a single die, ra-
ther than two. Because of its large scale, shading
lines in the elephant tusks, for example, are long,
rather than dashes or dots as in the smaller es-
says and final stamp design. Overall the image is
very impressive, as it surely was for Chassepot,
the colonial ministry and the AdP, despite rather
uninteresting colors. The whereabouts of this
very large essay are unknown to Messrs. Lin-
dekens, Hurpet and me 4.

Second leopard design

Stone, Nolet and | agree that a small die essay
was al most certainly
grave the stamp. (Fig. 2.) The design itself is

Mi | | et 6 sThp@leanersi ngap e aeveieal Ityh e

ste-~

smaller than the issued stamp, only 21%2mm x
172mm. Just as with the very large die essay,
Damman took great care to engrave details, such
as four toes with cl aws
clear blades of grass in the background, and excel-
lent shading in the tusks at the bottom of the
frame. A distinguishing design feature is that the

|l eopardodos |
tusk below it is wider than either the very large

die essay (first design) or what | refer to as the

third leopard design.

on

Connelly owned an impression of this small die
essay in |light ul tramar.
ture (or initials, according to Stone) in ink below
the stamp 5. M. Hurpet owns several, including
aonenatsa gighedl oy Diarmnaan, ard d owm aometind- s
pression of this essay printed in three colors on a

ne

Figure 2 6 Small essay:
Three color essay, en-
larged.

| dtrisgmey opthiorethatettseie avgs bud a singlé dieg h t

n the vase ofdhe ones ikugtrated in Wigst zhand &,

it was carefully inked and all three colors were

printed simultaneously. For example, blades of

Orasg extpnd ohto thenbodly bf ¢he leopgrd. These -

are not green, but rather are brown, the color of

t heatled pfarram MeT war tt@®@opar do
looped line, is green. The right side of the leop-
ardds face and the bl ades o
The |l ine representing the
face is a blend of the two ink colors, but does not

appear to be a green line atop a brown one or vice

versa.

If the colors had been on separate dies, the colors
would not have varied in this way. The entire
leopard, including its ears, would have been inked
in brown. The blades of grass would have been
green, even where the grass extends across the
l eopardds body.

D a mmEBwerdisthenneaget were fnked severalt times eamd -

impressed on the paper three times, | believe
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Figure 3 & Large die essay: Full three color essay, sunk on medium
weight paper

Damman would have ensured that colors were ap-
plied correctly to every detail of the design. Re-
member the attention to detail that marks a good

engraver! For the reasons described in the previ-
ous paragraph, | conclude that there was a single
die inked with three colors and applied once to the
paper to create this small essay.

This design had at least two problems. First, pro-

ducing a three color stamp would take three mas-
ter dies, three printing plates and three passes

through a flat plate press. This would make the

stamps expensive to produce and allow many
more chances for error.

Second, the design was too small. Even with con-
trasting colors, it would be hard to read the de-
sign. One can argue that the navigation and com-
merce (groupe type) stamps suffered from the
same problem, but a few postal authorities around
the world were now printing larger designs. Ex-
amples include the U.S. Columbian stamps and
Great Britainds shill:i
Intricate designs required a larger format to show
their beauty to full
simply too small.

Third leopard design

Damman then created at least two dies for a third
essay. These were still smaller (27mm x 20mm)
than the final stamp, but some decisions had been
made. The frame and the leopard were one die,
the grassy jungle was the second.

ng

The reason for my Oat
Stone reports at least one single color sunken die
essay, and between M. Hurpet and me, we own
five in four different colors @ blue, red, green and
brown red. It is hard to tell if these are from a
single die or separate frame and background dies.
My best evaluation is that these sunken die es-
says were from a single die (Fig.4). The paper is
114 x 91 mm, the sunken area 72 x 44 mm.

EPUB

Figure 4 & This small sunken
die essay appears to be a single
die, not separate frame / leop-

ard and grasses.

In addition to the single sunken die essays, M.
Hurpet owns a block of four sunken die proof
signed by Merwart printed in violet brown (Fig.
5). This is similar to other sheets of four, two
rows and two columns, printed on thinner paper
in several colors. Stone does not list the colors,
but M. Hurpet has a sheet of four in black signed
by Merwart. Between us we have bicolored sheets
of four with black frame and red background (Fig.
6) and blue with red background. One of M. Hur-
petds sheets has | arge
that appears to be the full size of the paper used.
When one compares the bicolor essays with the
single color essays, the leopard and frame appear
to be the same die. It is possible that Damman
duplicated his complete image die and erased the
grass background, then created a second die with
just the grass. There are just enough differences
in the grass background
a copy of the single color die.

We also pwm simgkes witla fedu feamesandasiigptly .
paler red background, and another with light

of the latter item, the registration is not perfect,
so the green is shifted to the right about one mm.
Close examination of the sunken die essay and
sheet impressions in my collection leads to my
conclusion that the frame and leopard were from
the same master die. | base this on the consist-
ently shortened OWO in
the lower left (Fig. 7).

| e a:

mar g

t ha

e f f elroivn framelaadngneennbackgroend. sla the casa s

Pau
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|

‘ Figure 7 8Enl ar gement of tablet at | ower |
i Mer wartds name.

tion dot for alignment rather than guidelines.
One can dispute my interpretation, of course.

The background die shows differences in the four
positions. Some of these differences may be ink-
ing or plate wiping. However, the clearest differ-

ence is a gap between the
back paw. On the two left impressions on the
gl gl sheet, this gap is filled with grass engraved on the

background die (Fig. 9). The
two stamps at the right show

% the grass clipped so that the
=®%  gap has no color in it (Fig.
. 10). The blue and red single
EB\BY has the same white space.
*% t‘ This is the first of many va-

",‘%{ rieties on the stamps, but
\4.‘;{7}?.'

Figure 5 & Sunken die proof signed by Paul Merwart. Collection

more on that as we go. It
Alain Hurpet.

‘again raises a question
) 5 about whether the four posi-
Figure 8 & Magnified .
image showing faint tions were created from a
guidelines between and  transfer roll where positions
below stamp images one and three match each
other and positions two and
four match, or separate impressions from a single
die with Damman recutting images on the plate.
We dondt know why these di
when. | propose two theories. One is that Dam-
man intended this to be the final stamp. The
smal | sheets were prepared
ability to create a printing plate from a single
master die (or rather two, one foreground, one
background) and align the sheets when being put

Figure 6 & Block of four essays, slightly smaller than final design

In addition, there are faint guidelines, lessthan1 -
Y% mm long, between positions three and four and
below the impressions (Fig. 8). The siderographer
would have used these markings to line up the
images on the plate from a single master die. If “e LB : _
the siderographer was using a transfer roll with Figure 9 8 Enlarged image Figure 10 & Image showing

. . . showing red blade of grass white space where no blade of
two images, it would be more helpful to use a posi- between toes grass extends into paw
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through the press twice. The engraving is some-
what coarser than the three color sunken die es-
say, probably because the smaller essay was too
finely engraved to withstand thousands of impres-
sions.

My second theory is that the dies were prepared
later, because Chassepot and Damman used the
brown and green essays as samples or promotion-
al items. These samples could have been left over
from before the final design was engraved, or the
dies could have been prepared afterwards.

My final thought about what actually happened is

that my first guess is more likely: these dies and
plates probably were prepared before the final
stamp dies and reprints made later for the sam-
ples.

The leopard stamp

As with the third essays the frame and leopard
were one die, the grassy jungle the other. Be-
cause these were the dies used to produce the fin-
ished stamps, these two dies were probably the
fourth effort by Damman. For sake of discussion

| et 6s consider t he
fourth design. The question that earlier writers
have not considered is how the dies got to the
printing plates.

When one looks at how early United States intag-
lio stamp plates were produced, one finds an orig-
inal die copied to a transfer roll of several images,
followed by preparation of a printing plate from
the transfer roll. Looking at the studies of early
American issues, students have been able to plate
many of these. One of the characteristics is that
varieties occur repeatedly, demonstrating that
there were multi -image transfer rolls used to cre-
ate the plates 7.

For the leopard stamps | have two partial sheet
black plate proofs in my collection 8. Each one is
five columns by ten rows, positions 6 through 10,
16 through 20 and so on to positions 96 through
100. The values are two centimes and four cen-
times. The proofs are on heavy, soft unwater-
marked paper. In the margins are identical
markings where the plates were attached to the
press. Both sheets are the frame and leopard on-

actua s

ly, not the background.
duced.)

(Fig. 11, margins re-

LIOUE-FRANCAISE

Figure 11 0 Half sheet black proof, two centimes

| first studied the two partial sheets looking for
consistencies. As in Fig. 5, at the lower left is a
tablet with Merwartads
the first ORO is very
letters of his name touch the top frame line of the
box in which they are engraved (Fig. 12). The
lines in the ornamentation at the upper left of
each proof image are identical in every position
(Fig. 13). There are other identical lines through-
out the frame and leopard.

Before long one realizes that there are also differ-
ences, especially in the leopard. Reviewing all
fifty positions, there are no two leopards that are
exactly alike. However, the varieties are identical

61
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Figure 13 0 Enlarged
upRertleft cogngr shows- h t
ing fine engraving
(position 80)

Figure 12 & Lower left tablet enlarged to
show weak or missing
and all letters touching top of tablet

frame (Position 38)

Figure 15 0 Right tusk does not
reappear behind left tusk
(Position 91)

Figure 14 0 Normal 9 right
end tusk reappears behind
left tusk

in each position on the two proof sheets. In the
half sheet black proofs there are no repeating va-
rieties that would indicate use of a multiple image
transfer roll. If Chassepot had used such a trans-
fer roll, one would see consistent or repeating va-
rieties across the sheet.

One can explain the position 94 variety as a recut
0 something happened when creating the plate
that resulted in a correctdi
other positions. However, position 91 is a true
oddity. It seems almost intentional that the end
. - of the tusk was omitted.
\ 2 ' If Damman was careful-
; A...,' % ly correcting bad die
< transfers, how could he
*.;3 miss this one? What
==& \vould be his reasoning?
§ Was there a Chassepot
& supervisor who had to
~ approve the plate? How
did this end up in the
finished product?

Another observation is that when one looks at the
sheet obliquely, the impressions are not complete-
ly aligned. The images are out of line more in the
columns than the rows, but there are clearly wid-
er and narrower spaces between the stamps. The
images are out of place by fractions of a millime-
ter, but one can see that they do not line up. A
few random positions seem to be slightly twisted
(position 58 seems the most obvious), which would
repeat if there were a multiple image transfer roll
containing a misaligned image. The misalign-
ment does not seem to be a repeating pattern,
again leading one to conclude that if Chassepot
used a transfer roll, it had only one image on it.

SN

Figure 16 0 End of right tusk is
rounded, not cleanly cut
(Position 94)

Creating six plates for six values

There is one o0famousao
logs. In position 91 the left tusk at the bottom of
the design, which crosses under the right side

v a r lihave o fulllshestd of stampsrin my bodectiona t a -
also the two and four centimes values, although

they are broken apart because of age. As | stud-

tusk, does not reappear. In all other positions the
design is complete, with the end of the tusk show-

ing (Fig. 14). The background grass is unchanged ferent. On the full sheet
0 there is a white space in position 91 where the essentially identical in every position. The nu-
tusk should appear (Fig. 15). meral nearly fills the tablet, top to bottom. It is

Nolet discovered a second variety in that same
bottom row °. In 98 positions on the sheet the end

of the left tusk looks like it was sawed or cut off 0

ied them alongside the black proofs, it became
clear that the values in the tablets were very dif-

always centered, the shading is uniform and fine-

ly engraved, shading lines at right angles and so

close together that the numeral appears to be al-

most solid color (Fig. 17).
it is drawn as a straight cut across the tusk with a
shaded center where the nerve and dentin would
pass!0. In position 91, as mentioned, the end is
missing. In position 94 the end of the tusk is
rounded, sort of like a pool cue tip (Fig. 16). |
have found this variety on the two, four and fif-
teen centimes values. Nolet and | assume that it
occurs on every value.

On the four centimes black proof and full sheet
the 046 does not fill t
fied, one can see that the numerals wander
around the tablet, up and down, side to side (Fig.
18). Under magnification one can see that the nu-
merals are much more crudely engraved. Lines
exceed the outline of the numeral (positions 57
(Fig. 19), 70 (Fig. 20), and 100 (Fig. 21) are all ex-
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amples from the proof sheet), the shape varies,
the shading is sometimes more or less vertical
lines and sometimes roughly cross -hatched. See
also Fig. 22, a random example of a ten centimes
stamp showing the crudeness of the value engrav-
ing 11,

e :
Figure 17 0 Enlarged
value tablet showing
finely cross-hatched en-
graving, numeral fills the
tablet top to bottom

Figure 18 0 Enlarged value tablets
showing variances
quality of shading and shape
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Figure 20 & Posi-
tion 70

rll‘.l.lln QI

Figure 21 8 Posi-
tion 100

Figure9 8 Posi-
tion 57

Enlarged value tablets showing lines extending beyond numeral edg-
es, cruder I|lines

Figure21 00 156 :
0 160 Mote horizontal line in top
of frame, position 100.

showing tilted numerals,
crude shading

After observing this, | checked the remaining
leopard stamps in my collection. Every value ex-
cept the two centimes (one, four, five, ten and fif-

teen) shows the same kind of crude engraving and
wandering position within the value tablet.

This led me to a new conclusion & Damman en-
graved a single master die for the frame and a
single master die for the background. The master
had a 020 in the value
fer roll with a single image of the stamp) was
used 100 times to create the two centimes print-
ing plate. Based on the poorer quality of the oth-
er values, it would not have been possible for
Damman to place the 026
tion, nor would the quality of his engraving be
adequate to make each one identical and finely
cross-hatched.

Now Chassepot needed to prepare five more

i n oblages fop theremaining values. Because of the

constant position varieties in the two black proofs

I have, it seems that the two centimes plate was
duplicated 2. Could they do this? Yes! Thanks to
email discussions with Ken Lawrence and a re-
turn to Fundamentals of Philately 13, it seemed
likely that Chassepot used a galvanic process to
duplicate the printing plates. This process was
well known to printers, and would be a straight-
forward way to cost effectively reproduce the
plates. This seems to be the most likely way that
Chassepot made five additional plates, reproduc-
ing the varieties found on the two centimes
oOomastero6 plate.

inside figure 04, @k the duplicates were made, Damman re-
e-argriavedp 0 S |

moved the 0206 1in
each value in every position. It is also possible
that they duplicated the two centimes plate once,
removed the values and then made four more
plates with no values in the tablet. This is more
likely based on my observations about the Ba-
kalois woman design (my next article). Dam-
mands process was certai
his job for a while, for this had to be time consum-
ing. In a way this also supports the idea that
tpgreovx{ag only one master die and Chassepot did
not have or use the technology to prepare more
than one. They could have prepared a master die
for each value and applied it 100 times to create
the five other plates.

Why woul dnot they do
had to do too much recutting to make a good two
centimes plate. It

t hi

t abl

e X

nly

s ?

wasnot
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and there. As | mentioned above, for the fifty po- Importantly, these variations occur in both the
sitions on my black proof sheets every leopard is two and four centimes plate proof sheets. Each
different. The easiest changes to spot were in two position is the same from sheet to sheet. These
areas. First is where the right rear leg comes be- variations support the idea that making the 100
hind the left forepaw. The way the rear paw position master plate (two centimes) was difficult.
ends, the way the left forepaw intersects with the Damman had to do substantial work to improve
rear paw, the claws and toes of the forepaw are the plate before it was ready for use. Once he fin-
different in each position. See differences in left ished, Chassepot then made the other plates.

circled areas of Figs. 24 and 25.

The consistency of these plate varieties supports
the idea that Chassepot did not use the master
die to create six 100 -image plates, then erase and
re-engrave the values. It would have been impos-
sible for the position varieties to match from plate
to plate.

Regarding the background, | have a two by two
black proof of the background that is the size of
the finished stamps (Fig. 26). One can see varia-
tions among the four positions that might be the
result of poor inking, but not in all cases. To
highlight just a few, there is an outline along the
back of the leopard in all four positions, but it is
much stronger and more complete in position 1.

: i g . I n position 4 bel ow wher
Figure 24 & Position 28, circled areas highlight where differences are would print, the grass is positioned differently
more common and points much more to the left. Another differ-
wa ence is the angle of the f|

tail at the right, especially position 2.

Figure 25 9 Position 60, differences between circled areas and posi-
tion 28 are clear

The second place to easily spot differences is the
left rear leg. Again, the toes and claws vary con-
siderably, but also open spaces in the haunch and
other details of the leg are different in every posi-
tion. Again, look at the orange circles at the right While | would like to draw a conclusion that all
in Figs. 24 and 25. positions were partially recut by Damman, | can-
not reach that conclusion from this block of four.

Figure 26 0 Even casual study reveals differences in the engraved
images. See text for examples



