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Presi dent 0s

ell, where are we now? In the past sev-
Weral months we have seen every 2020

national stamp show canceled with a
single exception & St. Louis. As things turned
out, because so few exhibitors were able to meet
their commitments to the show, St. Louis was in
fact not a national level show. To give you an
idea, at one point more than 140 frames were
committed, but only 40 frames were filled when
the show opened.

As | write this | have seen a single email with a
suggestion that the Rocky Mountain Stamp Show,
our planned 2021 meeting place, may be canceled.
We know that ARIPEX, the Phoenix area show,
has canceled its 2021 show. | am a member of the
Garfield -Perry March Party committee, and as of
now we have held a single planning meeting with
no decision about whether to have the 2021
March Party. The hotel is more than willing to
work with us, but their food service remains
closed.

Yet we are trying something new to us. We are
copying many other philatelic societies & Collec-
tors Club of New York, the APS and the Royal
Philatelic Society of London, for example & by
having on -line presentations. Elsewhere in this
issue you will see our schedule for the next few
months. We settled on the last Tuesday of each
month, 7:30 PM Eastern time, as our standard.
Our planned speakers will offer a variety of
France and colonies philatelic subjects as we test
your interest in virtual meetings.

We are using Zoom as our meeting platform. It
turns out to be reasonably accessible (although |
have friends whose electronics are too out -of-date
to participate), and not very expensive. We can
have as many as 100
be great?), and the meeting is limited to 24 hours.
I dondt think that wildl

Lett er

You might guess that we were happy with the
turnout for Ed Grabowski
tion in August. | was our second entertainer,
competing with the first presidential debate. We
were finished before President Trump and Vice -
President Biden began their rather different form

of entertainment. About ten people attended our
virtual meeting, which was enough to continue.

One of the reasons to do these presentations is to
find and encourage new members. At this point

we are only inviting our members, although by

the end of October we hope to reach out to others
through the APS website, for example.

Our society directors and officers had scheduled a
meeting in August, but so little had happened, we
skipped our meeting in favor of another one in
November . Letds hope
turn to normal by then and we find a reason to
meet.

Where might we be headed? There is some Covid -
19 analysis that makes it seem like we could re-
turn to normal life today. In late September |
read an open letter signed by over 500 Belgian
doctors and many more health professionals.
This letter calls for an immediate return to nor-
mal life, with at -risk people taking special care on
their own. They support their assertions with
many footnote references to scientific studies.

Here in Ohio, we are probably middle -of-the-road.
The governor and public health departments con-
tinue to dictate policies to prevent more rapid
spread of Covid-19. We must wear masks in any
building open to the public & restaurants and bars
being the most common examples. We discourage
large groups. Schools are in session in some plac-

par t ies,inptathdrss be¢ause thé detifians drehleeihg

made by each district. Ohio State was ranked

b eecamnd i raonbtioralncollege football poll even
pl ayed

t hough they hadnot

t hat

a
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We also see the more extreme limitations imposed
by California and New York. And no one really
knows what is right or wrong, what will work best
and what wondt work at
ing that Covid -19 is mutating in a way that hand
washing and masks will no longer prevent spread
of the disease. One Covid-19 article said there
are already over 1,200 identified mutations of the
original virus!

So with so many possibilities for the future, there
are real questions about stamp shows. Will we
have them? Will our aging dealers refuse to sup-
port them? Will exhibitors refuse to bring their
exhibits? Will judges refuse to work in groups at
the frames? Will state or local rules prevent us
from gathering in sufficient numbers to support
the costs of having a show? What does this mean
to our hobby?

Thinking back to what we know about the hobby
in, say, 1900, there were already many, many
stamp clubs. The Royal and the APS were al-
ready around and fairly well established. Garfield
-Perry Stamp Club was ten years old. There were
exhibitions with accompanying bourses. There
were also at least hundreds and probably thou-
sands of collectors who were not interested in the
social aspects of philately. Just as today, there
were many interests and many disciplines.

There were still many developments to come,
such as our realization that postal history would
help us understand the development of mail deliv-
ery. We have applied technology to our hobby as
it has become available & from tongs, watermark
fluid and magnifiers we now use x -ray fluores-
cence, computer scans and other non -destructive
analysis techniques. If philately continues to
grow, we will undoubtedly find more ways to use
science.

Do we need our specialty societies? Should we
continue as the France and Colonies Philatelic
Society? Heck yes, as long as our members con-
tinue to support us. When | think about what |
have been able to add to the knowledge of the
1900 French Congo pictorial issue during this
pandemic (and would have even without the pan-
demic), | am glad to have our journal for publica-
tion. Our society helps promote philately, the
hobby of kings (back when there were more of

them) and at least one American president. So
|l etds renew our interest in
nies and the wonderful stamps and postal history

a | that this pavteof tre everld teas provided fersis. st at -

Please stay healthy and join our virtual meetings.
There is certainly room for more.

Editorial

Norval Rasmussen

| welcome two new contributors to our journal
this issue. I hope you
cellent discussion of French area proofs and Lou-

i s Fisetds article on cens:s
mail during WW II, as much as | did. Many reg-

ul ar contributors are in a
that content for January and April is in hand.

en|]

Lest [ regret that stateme
| could still use brief cover descriptions and such

for column cl osers. I 6m s
owhite space. 0 My wi fe, a

history professor, is patiently working with me
to eliminate white space.

To members who missed Ken
conference last month, a recording may be ac-

cessed at the Zoom site. As | was unable to copy

the url to this journal | have asked our web mas-

ter to post it. | can also send it by email to any-

one interested, nrasmu@gmail.com.

We have added to our email address list over the
past months, but, again, if you are not receiving
a digital edition, we do not have your address.
Send it to Joel Bromberg, contact information on
the mast head.
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Modern French
and Deluxe Proofs

Richard Elliott

Introduction
The French proof -issuance program

The proof-issuance program of the French postal
administration is, without doubt, the most exten-
sive ever undertaken by a major stamp -issuing
country, probably by a wide margin. For almost
100 years, beginning in 1923 and continuing to-
day, a proof was printed of almost every engraved
stamp (and many printed using other methods)
issued by France and up to forty dependencies.
During the heyday of the program, from around
1960 to 1984, a proof of most engraved stamps
was issued in three different formats fi deluxe
proofs (Figure 1), artistas
trial color proofs (Figure 3) A and in more than 30
different colors.

The quality of the proof -issuance program is
equally impressive. Extraordinary care was taken

in the choice of layout, paper, ink color, embossed
seals and other characteristics to ensure an
attractive appearance, and the design of the
proofs was refined over a period of sixty years.

POISSON BECASSE - CENTRISCOPS OBLIQUUS

E 20 D A

§SISIVINYI SINOLRIVINY
13 STIVILSNY STL

IMPRIMERIE des TIMBRES-POSTE . FRANCE

-1998 on a
406 X

Figure 1. A typical deluxe proof from the period 1967
smal | sheet measuring about

-Area Proofs, Part 1: Overview

© 2020 Richard Elliott

Fi . 2. A
proo fs th:} iE]plj:ersgotglog di€ arou

ty.pd cal aypt i si9g showingo o f
t)1e starﬁb E\‘ncdhe embossed seal

at lower left. The signature of the artist, Eugene Lacaque, is unusu-

ally difficult to decipher.

yLE6Y

cl—gaL

6476702

56

Figure 3. A sheet of 25 trial color proofs with four rows of mono -
colored stamps (one row repeats the pink color) and five multi -color
stamps in the bottom row. Three ink color codes (pink Ro208, blue
BL512, and brown BR619) are written to the left of the stamps. The
numbers stamped at left indicate the sheet number, printing process
*(T.D. 3) and date printed.

f

I
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Quantities produced were limited to 8 -28 for issuance program. We then turn from production
artistodos -p00foranbssdeluxe praofs, and to collection and discuss how proofs typically fit

around 30 sheets for trial color proofs. The proofs into a specialized collection. This is followed by a
were not sold to the public; rather, they were discussion of stamp design and production and
presented to senior government officials or, in the the role proofs play in these, a description of the
case of artistds proof s, diffeenttypeseof nodem Frpnghs -arearpofsaane r ,
and a proof was retained in official archives. comments on the somewhat unusual market for

them. We conclude with a list of references.
The program made use of several innovations in

proof production. Trial color proofs were printed I want to draw the reader¢
with eight different color combinations on the themes that recur frequently in these articles: the
same sheet. Collective deluxe proofs were printed key role played by proofs in stamp design and
with proofs of different stamps on the same sheet. production, stamps as a form of engraved art

Artistds proofs are e mbos gwithpawaular latteationt ta thecusei of alorsarda | s .
design), and why one might want to collect French

The program also provided technical information -area proofs and how one might go about doing so.

about stamp production that is of interest to

specialists. Codes for the ink colors used were | also want to appeal to readers to send images of

hand -written on trial color proof sheets. Proofs of artistaos proof s and trial
the unfinished die, which show the progress of the collections for inclusion on my website, which has
engraving while the engraver is still working on the ambitious goal of showing all the different

it, were made for some aradlsards proddiced Pronof ar bif s tat
second die, used to print additional colors for proofs of TAAF and St. Pierre and Miquelon. More

engraved stamps produced using a six -color information on the website and a link is given in
printing process, wer e p rthersectonlon feferenceaat thei esdtofitte article.o o f s

and some trial color proof sheets.
Proofs and proof collecting: an overview
Article overview
The role of proofs in a specialized stamp collection
This article is the first in a three -part
introduction to the three most widely -produced We begin by addressing a question that may occur

types of modern proofs produced for stamps of to readers specializing in French -area stamps:
France and French -speaking territories (referred oOHow do proofs fit into a s
to as French -area for brevity) fi deluxe proofs (this why might a specialist want
part), artistds proofs ( pdsgcusse? jn more dletail helosv| theceodreotwo pr o a
(part 3) fi though | will also briefly discuss other main ways proofs fit into a specialized collection:
types of modern French -area proofs in this part. as a printing of a stamp from the beginning of its
Because little has been written about modern production -and-use lifecycle and as a variety that
French -area proofs, | have included for reference differs from the issued stamp in format, color or
some technical details that go beyond an both. One might want to collect them to add
introduction and may be of interest mainly to variety to a collection, to form an unusual
readers already familiar with these proofs. collection of scarce yet reasonably -priced material
Readers interested in an overview without or simply because they look nice.
technical details can easily skip the reference
parts, which | have indicated as such. We typically begin collecting stamps by collecting

unused examples of issued stamps. We may then
A few brief comments on the organization of this collect examples of their post -production use
article may be helpful. The introduction began cancelled or on cover. We can also collect proofs,
with a description of the French -area proof examples of a stamp printed at the beginning of
production program so that readers appreciate its production -and-use lifecycle, before the stamp
how extensive and carefully planned it was was mass-produced in issued form.

compared t o any other- governmentds proof
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As we specialize, we may also collect examples of
physical variations in issued stamps that occur
during the production process. These include
normal variations such as differences in color
shades, printing details, perforations, watermark,
paper, gum, or overprint. Or we might go further
and collect more extreme variations caused by a
breakdown of the stamp -production process, such
as missing colors, inverted centers, misplaced
perforations and the like (sometimes called errors,
freaks and oddities). Similarly, proofs may be
viewed and collected as a variety of a stamp that
differs from the issued stamp in format, color,
printing details, or a combination of these. For a
collector who specializes in a particular issue or
simply finds it attractive, proofs provide an
opportunity to collect additional varieties of the
stamp.

The role of proofs in the stamp -production process

Stamp production is typically both an industrial
process and a governmental function. As such, it
follows a multi -step process of approval and
record-keeping in which proofs play the central
role. The first step in producing an engraved
stamp is typically the choice of subject, usually by
the stamp -issuing authority. A stamp designer,
who is frequently also a stamp engraver, may be
commissioned to design the stamp and is usually
asked to submit a drawing ( maquette) of the
proposed stamp design for approval by the issuing
authority (Figure 4).

DTt P

Figure 4. An artistdés drawing
8.5 x 11.5 inches. The drawing is about four times the height and
four times the width of the issued stamp.

In the case of engraved stamps (the main focus of
these articles and the main printing method used
to print modern French -area stamps until fairly
recently), once the stamp design is approved, the
engraver is given a die ( poingon), or soft block of
steel, on which he or she will engrave the stamp.
Once the engraver completes work on the die, it is
returned to the stamp -issuing authority, which
usually prints at least one test print or proof
(épreuve) of the die for inspection purposes and as
a record of the die for official archives. The reason
a proof is printed is that it is much easier to see
any flaws in the die on a proof than on the die
itself, and because proofs are much easier to store
in accessible archives than more bulky dies. The
proof may be annotated with technical details of
ink and paper, as well as any changes to the die
that are required, and may be signed and dated
by the approving official.

The die hand-engraved by the engraver, often
referred to as the master die, is hardened by
heating to increase resistance to wear and then
used to create the plate or cylinder that will be
used to print the issued stamp. This is done in a
two-step process. First, the master die is used to
stamp an intermediate die in soft steel. This
intermediate die is then hardened by heating and
used to stamp multiple impressions of the die onto
the printing plate or cylinder. The intermediate
die is needed to ensure that the copies of the
engraving on the plate or cylinder are identical to
the master die and thus print the stamp in the
correct orientation and with the appropriate
portions of the die recessed to hold the ink that
will be transferred to the printed stamp. This
point can be a bit confusing and | will give a more
detailed explanation of how this works in the
di scussion of artistaos
the article.

Once a plate or cylinder with multiple instances of

the stamp has been produced, a proof from the
plate or cylinder is usually also made before mass
production begins. This may be done to inspect
the plate or cylinder for defects (since
imperfections can occur when it is produced from
the intermediate die), to have a proof from the

(mag Uentireeplate Br cyliridere thiat ¢ah e lapproved Al t

retained in official records, or to test different
color combinations of stamp to choose the most
suitable colors for the issued stamp. This is called
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a plate proof, and the term is used even when the
proof and issued stamp are actually printed from

a cylinder, which is the case with most of the
modern French -area plate proofs we will be
discussing.

Proof types, characteristics and uses

We will now briefly consider the principal types of
proofs and their physical characteristics and uses.

Die proofs and plate proofs

The two main categories of proofs are die proofs

and plate proofs. Die proofs are typically printed Sl

from the master die hand —gngraved by the _Figure 5. A pre -1957 collective deluxe proof with a small die impres-
engraver, as wi t h artistosSonpPdr®@ddSeac lelttamﬂ:.?]ﬁh)/e d& & @ mpr e
sometimes printed from specially -made secondary much larger (see Figure 2).

dies made from the master die, as is the case with

deluxe proofs. Plate proofs such as trial color streamlined, modern look, which is one reason die

proofs are printed from the plate or cylinder used impressions do not appear on later deluxe proofs.

to print the issued stamp.
The paper used for die proofs is usually

The impression of the stamp printed by the die considerably thicker than the paper used for plate
and cylinder are usually identical except that the proofs and the issued stamp - typically one and a
die prints a proof of a single copy of the stamp, half to four times as thick - and is sometimes
usually surrounded by unprinted white space, referred to as oOcardd or o0c
whereas the cylinder typically prints sheets of 10 helps preserve the structural integrity of the die
to 100 stamps separated by a 4mm margin proof, which may be ten times the size of a stamp,
between stamps to allow space for perforations. so that it does not bend or crease during handling,

and gives the proof a nicer and more luxurious
Another difference between die proofs and plate feel. French-ar ea arti st ds proofs
proofs is that die proofs may have a shallow paper used for fine -art engravings.
indentation in the paper, called a die impression,
around the stamp (Figure 5). This is caused by a Die proofs are usually printed on ungummed
process similar to embossing as well as by paper since they are not intended to be affixed to
compression of the fairly soft paper used for some a letter or parcel. Two exceptions are perforated
die proofs during the high -pressure printing deluxe proofs printed from 1946 to 1959 and
needed to ensure that the ink in the recesses of gummed French deluxe proofs produced from
the die is drawn out of the recesses and deposited 1992 to 1998. Plate proofs are often gummed if
on the paper. Di e i mpr e s sheyoare grintedcoa the type of thia, hdrd page® s
proofs and on deluxe proofs printed before 1957. used to print stamps (as with trial color proofs),

otherwise not.
Die impressions are perhaps more important as a

design element of die proofs than as a production Die proofs are almost always imperforate and
detail, though they do show the size of the face of plate proofs wusually are. Perforations are
the die. The die impression visually emphasizes unnecessary and distracting since proofs are
that the proof has been made directly from the die intended for checking the quality of the die or
and also creates a framing effect similar to that of cylinder or for collecting, not to be separated and
a mat around a painting or fine -art engraving. Die placed on a letter or parcel. However, if the proof
proofs without the die impression have a more is intended to check or show the stamp as it will

be printed, the proofs may be perforated. If such a
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proof is in the issued colors, it may be
indistinguishable from the issued stamp.

Occasionally proofs are made to test perforations,
and these may be made with or without a stamp.

Perforated deluxe proofs are the only perforated
modern French -area proofs.

Die proofs come in more varieties (other than
color) than plate proofs. They may vary in size
and type of paper, can be printed from the
unfinished die while the engraver is still working
on it, and may combine proofs of several different
stamps on the same sheet.

There are die and plate proofs of some stamps
printed using methods other than engraving, such
as deluxe proofs of heliogravure stamps, though
the overwhelming majority of modern French -
area proofs are engraved.

Die proofs are usually printed in much smaller

guantities than plate proofs if you count each

stamp on a sheet of plate proofs separately.
However, the number of full sheets of trial color
proofs of a stamp is roughly the same as the
number of artistos
number of individual trial color proofs is very
roughly one and a half to three times the number
of deluxe proofs of a stamp.

While some philatelists collect both die proofs and
plate proofs, they typically appeal to different
types of collectors. We noted that proofs can be
collected as a printing of a stamp at the beginning
of its production -and-use lifecycle or as a variety
of the issued stamp in a different color or format.

Di e proofs i n t he form
appeal most strongly to collectors with a
particular interest in the stamp -production

process, as well as in stamp design and stamps as
engraved art. Die proofs in the form of deluxe
proofs (which are in the same colors as the issued
stamp but in a different format) and plate proofs
in the form of trial color proofs (which are in the
same format as issued stamps but in different
colors) may appeal more to collectors interested in
varieties of a stamp.

Proof color

The ink colors used to print a proof are the second
most important, and perhaps most interesting

proof

and complex, characteristic of a proof after its
type (die proof or plate proof). We distinguish
between proofs printed in the same colors as the
issued stamp (issued colors) and proofs printed in
other colors (unissued colors). For proofs in
unissued colors, we further distinguish between
mono-color and multicolor proofs.

Proof color is mainly determined by the purpose of
the proof. Proofs intended for inspecting the die or
serving as a record of the state of the die are
usually printed in a single dark color i frequently
black, occasionally another dark color such as
dark brown or dark blue A to maximize contrast
between the ink and the paper (and thus make it
easier to evaluate the design and detect
imperfections) and to avoid distractions from
multiple colors.
Artistds proof s, an
official archives, are usually printed in black and
2-5 other mono -colors. Proofs intended to create a
record or presentation copy of the issued stamp,
such as deluxe proofs, are usually printed in
issued colors and sometimes also in black. Trial
olor proofs,dmadeeta test alfemative totoits,aate
usually printed in various single colors for mono -
color stamps and in various combinations of
multiple colors for multi -color stamps. French -
area trial color plate proofs are also printed in the

single colors that are combined in the multi  -color
proofs.

Archival and presentation proofs

We can distinguish between archival proofs,

oviiich are tpiined &os use dudng ftlee stamapy
production process to inspect the quality of the die
or cylinder, test colors, record approvals, and
provide a record for retention in official archives,
and presentation proofs, which are intended for
distribution outside official archives - either by
sale to the public or distribution to government
officials.

Archival proofs are typically printed in smaller
gquantities than presentation proofs sold to the
public and, to a lesser extent, to presentation
proofs given to government officials. Archival
proofs are unavailable to collectors if retained in
archives but, as we shall see, some were
superfluous to official needs and eventually sold

exampl e
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to the public. Specialist proof collectors usually
collect archival proofs when publicly -available
and presentation proofs when printed in limited
guantities, as is the
collective deluxe proofs issued in quantities of 8 -
28 and, to a somewhat lesser extent, trial color
sheets (printed in quantities of around 30 sheets
which vyield around 300 to 750 individual proofs
but only 30 copies of a particular color
combination). Ordinary deluxe proof sheets are of
less interest to specialists and do not appear as
frequently in exhibits.
Modern French-ar ea arti st ods
retained in archives and other copies presented to
government officials. This is unusual in the world
of proofs.

Anatomy of a proof

It may be helpful, for reference, to systematically
describe in one place the physical characteristics
of a proof. This will serve as background to the
more detailed discussions of particular types of
proofs.

Proof production begins with a small sheet of
blank paper cut from a larger sheet or roll. Four
types of alterations may be made to the sheet
before the proof appears in its final form. The first
three are adding an image or lettering by either
printing, stamping, or hand writing. The fourth is
alteration to the paper itself.

1. Printing : The image of the stamp is printed on
the paper from the die or cylinder. On deluxe
proofs there is an
name and, for French gummed deluxe proofs
i ssued bet ween 1992
subject.

2. Stamping: On trial color proofs, the date
printed, the printing process, and the sheet

number are stamped on the sheet. For certain

archival proofs, boilerplate such as bon a tirer
(ready to print) is hand -stamped on the proof to
indicate the type of approval.

3. Handwriting : Trial color proofs are usually
annotated in pencil
proofs are signed by the engraver and occasionally
annotated with additional information about the

c a solorawi

state of the die or quantity printed. Some proofs
are signed by the approving official or annotated
with corrections to be made in the die or ink
th artistds proofs

4. Paper alterations : The pressure from the die
during printing may leave a die impression on the
paper, as wi t h artistaos
proofs produced before 1956. The paper may be
embossed wi t h a seal ,
printed after 1958. Control punches were made on
del uxe proofs produced
proofs have watermarks or deckle edges and some

as

p r o oetarly callactive tdeluxea Iproodso thaeer scalloped
proofs are hybrid or dual -use because copies were

edges. The paper used for trial color proofs and
some deluxe proofs issued after 1991 is gummed.

Imperforate stamps

In addition to proofs, the French postal authori-
ties printed imperforate sheets of most engraved
stamps, as well as many stamps printed by other
methods, from the 1940s through the 1990s. |
mention these in this article, even though they
are not proofs, for two reasons: they are, like
proofs, a variety of the issued stamp and they
would be identical to gummed plate proofs printed
in the issued colors.

Aesthetically, the absence of perforations between
stamps in imperforate sheets gives the sheets a
more uniform, cleaner look and is reminiscent of
classical stamps produced before the introduction
of perforations. Imperforate French -area stamps
are priced in some catalogs and are collected as
singles, margin singles, blocks or, occasionally,
full sheets. The quantities printed were somewhat

i ns cr ihigherithamfor tvial coldr prdofls, eroupdrl®06 @G r-6 s

40 sheets depending on the number of stamps in

and thashexty and arbumd2,008 forastarpps grinted in

sheets of 100. These are much smaller than the
guantities of perforated issued stamps printed,
typically by a factor of 50 to more than 1,000. The
imperforate four -stamp mini -sheets of Andorra
are an interesting format of imperforate stamps.

Deluxe proofs

Overview

wi t h DeloXe praofs &revtihhe masbcdnenson andamost pop-t 6 s

ular French -area proofs. They are die proofs print-
ed in the stampds
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from 1923 to 1998 in limited quantities for
presentation to senior government officials rather
than for sale to the public. Their chief attraction
is perhaps that seeing a stamp imperforate and
surrounded by a large margin of white space
(which is like a mat around a painting) helps us
view a stamp as a miniature work of art and for-
get that it is also a utilitarian industrial object.
Deluxe proofs are, in most cases, the only proof of
modern non -engraved French -area stamps.

From a coll ectords
different types of deluxe proofs, ordinary and col-
lective. Ordinary deluxe proofs were printed in
guantities of about 200 -300 (probably towards the
lower end of this range beginning in the 1960s)
with a proof of each stamp printed separately on
its own small sheet. Collective deluxe proofs
(Figure 6) are proofs of a set of stamps printed
together on a single sheet. They were printed in
much smaller quantities of 18 -25 (about one-tenth
the quantity of ordinary deluxe proofs) and are
considerably more challenging to collect and more
expensive. Even the quantity of an ordinary
deluxe proofs is less than 1% of the quantity of
the issued stamp, which was usually printed in
tens of thousands (millions for some French
stamps).

Figure 6. A typical collective deluxe proof from the period 1967 -98

with the most common configuration
by side.

- two horizontal stamps side

The name deluxe proof ( épreuve de luxe) is rather
odd since the proofs are no more luxurious than
other French-ar ea proof s,
However, the name does emphasize that they are
a limited, deluxe edition of the issued stamp with

such

their larger size and thicker paper. Perhaps the
word odeluxed was al so
keting to reinforce for the government official to
whom they were presented that they were receiv-
ing a luxury item and also as an additional de-
scription since most government officials were not
stamp collectors and would not have known what
a proof is.

Ordinary deluxe proofs

teristics of deluxe proofs and the considerable
changes they underwent during the 75 years they
were produced. We begin with paper, which has a
significant impact on the look and feel of the proof
because, unlike stamps, a large portion of a die
proof is blank paper. Ordinary deluxe proofs (and
also most collective proofs) were printed on small,
white sheets of paper measuring about 158mm x
128mm (6.2 x 5 inches) until 1950 and 130mm x
100mm (5.1 x 3.9 inches) afterwards (a reduction
in size of over 35%). The paper is rather thin by
proof standards, roughly 0.15mm, or about 50%
thicker than paper used for stamps or copy or
writing paper. From the mid
0.22mm thick (almost 50% thicker) was used, re-
sulting in a proof that is more robust during han-
dling and has a better feel. A harder, smoother,
coated paper was used for deluxe proofs of helio-
gravure stamps to ensure a better -quality impres-
sion (Figure 7).

Figure 7. A deluxe proof of a heliogravure stamp showing the large,
abigyht areag oftcolor §pital®f sampgprinted Wi tigs method.

-1980s, paper about

v i e wp oHomreference, hweilk describerthee phiysica charae-r y
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Deluxe proofs issued before 1950, when the size of
the proofs was decreased, typically had a rather
unsightly semi -transparent protective glassine
overlay glued to the front of the proof at the top
(Figure 8). Until 1957, deluxe proofs were printed
with a small die impression (typically 55mm x
48mm or 48mm by 32mm) around the stamp
(Figure 9); afterwards, they were printed flush,
which gives the proofs a more streamlined, mod-
ern look (see Figures 1 and 6). In 1967, the three
control punches at the bottom of the proofs
(sometimes referred to as two diamonds with a
half-moon in between) were removed and the
proofs achieved their final modern look see
(Figure 1). From 1992 to 1998, deluxe proofs of
France were printed on thin, coated, gummed pa- - TS ANpia e 7 Soe et siowt o e pessn
per (Figure 10), although the pre -1992 type of until 1967.

ungummed deluxe proofs continued to be pro-
duced for some territories, such as TAAF, through
1998.

Figure 10. A typical gummed deluxe proof produced mainly for
French stamps from 1992 -98.

The inscription on deluxe proofs is a good example
Figure 8. The glassine overlay that appears on most pre -1950 of the care put into designing French -area proofs.
deluxe proofs can be seen over the punch holes, which are not en- Without it. the stamp would be surrounded by a
tirely black from the background, as they are in Figure 9. ' .
large expanse of white space and the proof would
look unattractively plain. The color used for the
Unlike most other French -area proofs, deluxe inscription matches one of the colors used to print
proofs bear a printer 6s ithestamp,the idéadfrequentty useédhineart, raph-t o m
right. This originally read aAtdel heerider Fdésigafiand

des Timbres-Poste - Par i sé but changpd oher cobher in a nearby
years to reflect renaming or relocation of the also makes it easier to center the stamp slightly

French government printers. In 1963 the words high on the sheet to foll ov
OAt el i er de Fabri cat i on éhat avsebjeet shoulck geterlly eat be ptaged ex-

ol mprimeried and the i ns actlyiptheacenter;theastamp s typicalljucpniesed

case. I'n 1971 the word 0 B-a0mm high onitlee sheet lupalmast raidivay e

OFrancebé wi t h var i at i on s tweenrthe tdp loféhe ingcuiptian tand ¢éhe topooh the
around the word. proof.
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An interesting variation in deluxe proofs is the

addition of a circular embossed control seal on
many deluxe proofs of TAAF, St. Pierre and other
territories from about 1941 to 1957 (Figure 11).

The seal usual ly
FRANCAISE MINIST € RE DES
unt i | about 1949 and

FRANCAISE MINISTERE DE LA FRANCE
DOOUT-NER. 6 This provides
refinements made in the design of modern
Frenchii area proofs. The seal is unattractively
large fi roughly the same size as the stamp - which
causes it to compete with the stamp for the
Vi ewer 0s attention and
look. This was presumably the reason why it was
discontinued. But the idea of using a seal was
implemented two years later when a smaller seal
was introduced on arti
was further refined, over a period of twenty -five
years, to become an important element in the
design of artistds

’ v ‘ Atelier de Fabrication des Timbres-Poste. PARIS.

Figure 11. A deluxe proof with a seal in the bottom left corner.

It is possible that some deluxe proofs (and trial
color proofs) were sold by the postal authorities
directly to the major specialist dealers, rather
than being given to government officials who, not
being stamp collectors and having little interest
in the proofs, often also sold them to the dealers.
That this was the case is suggested by rather
cryptic language in volume 1 of the Yvert &
Tellier catalog Timbres de France, which states

(in French) t hat
reserved for senior government and postal service
empl oyeesbé (emphasi s i n

st @

proof s.

that unofficial practice was different. This may
shed light on the operation of the proof program
and possibly on the reason why deluxe proofs
wer e di scontinued: seni

r e a d dnteresh iR feéeiimyLtHe QrooEs may have proved
C OL O NtboHir8itéd to justify the expense of continuing the
t ppwgram. 0 REPUBLI QUE

Belugeo prabfs ewera mgplaced byf small -format
mono-color proofs in a rather odd elongated shape
produced in quantities of several thousand and
sold to the public rather than presented to
government officials (Figure 12). These are not

c qoresidered gdeluxepmoofsu n bal anced

&
:
5
g
g
H§J S
g

CATHEDRALE DAUCH - GERS

IMPRIMERIE DES TIMBRES-POSTE - FRANCE

Figure 12. A typical example of the proofs that replaced deluxe proofs
and were sold to the public in quantities of several thousand.

Collective deluxe proofs

Printing die proofs of an entire set of stamps on a
single sheet as a collective deluxe proof is both
unusual and innovative. It is not clear why these
were produced in addition to ordinary deluxe
proofs. One can speculate, based on the extremely
small quantities (18 -25 for each proof) produced,
that they were originally intended for
presentation to the most senior government
officials. The effect of printing the proofs of a set
of stamps on a single
attention on the set as a whole rather than on
each stamp individually. This makes it easier to
see the common thematic and design elements of
the set.

The most numerous sets printed as collective
proofs are the French Europa (Figure 13),
landscape, notables, and Red Cross series, the
timbres de service for the Council of Europe and
UNESCO, the Europa series from Andorra and

toffickally p r Mopatos and wedfimitiee sedes such as the French

Marianne and the Andorra écu primitif des valées.
Golledtivee i proafd pf, overs2b@) diftererit iFmergch

sheet
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series were printed. The number for other
Francophone territories is smaller (around 50
each for TAAF and St. Pierre and Miquelon). Most
collective proofs are the same size as ordinary
deluxe proofs but a larger sheet is used to
accommodate a set with more than two horizontal
or three vertical stamps.

IMPRIMERIE os TIMBRES-POSTE - PARIS.

gf’;:\ ANTARCTIQUES FRANGAISES [ e v
& 1 Recherche L Cspeamce R .
G« 5 KEOOR

8 0ui
B
H
g
2
H
2
=

IMPRIMERIE pes TIMBRES-POSTE - FRANCE

Figure 13. A French Europa collective deluxe proof showing the
typical side -by-side configuration for a set of two vertical stamps.

For reference, | will describe how stamps are
arranged on collective deluxe proof sheets. This
can be a challenging design issue when the
stamps do not all have the same orientation (i.e.

the set contains both horizontal and vertical

stamps) or a set with a large number of stamps
needs to be fitted on a collective proof sheet.

Most collective proofs contain a set with a pair of
stamps. These fit on a standard -size deluxe proof
sheet if the stamps are placed side by side, which
is the wusual arrangement. This produces a
somewhat unbalanced look, however, when one
stamp is vertical and the other is horizontal
(Figure 14). Sets of three vertical stamps and
(usually) two oversized (48mm x 36mm) stamps
are usually printed on a standard -size deluxe
proof sheet.

The French government printers experimented
with various arrangements to accommodate
larger sets that would not fit well on the standard

-size deluxe proof sheets. At first sheet size was
simply enlarged to accommodate the larger
number of stamps, resulting in some very large

Figure 14. This two -stamp arrangement looks unbalanced, but the
postal administration could not come up with a better arrangement
to fit them on a standard -size deluxe proof sheet.

(and impressive) pre -1955 collective proof sheets
with up to twelve stamps, mainly for France
(Figure 15). For a few years afterwards, the size of
collective deluxe sheets was reduced but the
stamps continued to be spaced far apart (as had
been necessary previously to leave space between
the die impressions surrounding the stamps),
which required splitting sets of six stamps onto
two collective proof sheets.

Figure 15. A collective deluxe proof with 10 Journée du Timbre
stamps issued over the 10 years 1944-53. Most collective deluxe
proofs include only stamps in a set issued in the same year.
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Eventually the stamps were placed closer
together (typically the same 4mm distance used
on sheets of issued stamps) and more stamps
could be fitted onto a single deluxe proof sheet.
Sets of three horizontal stamps, four or five
vertical stamps, or a combination of one
horizontal and two or three vertical stamps could
be accommodated on a single sheet by simply
making the sheet longer. This was occasionally
also done for sets of two oversized stamps. Sets of
four oversized stamps or six horizontal stamps
were placed in two rows and the height of the
sheet was increased to accommodate this (Figure
16). Smaller definitive stamps such as the French
Marianne series could be fit on a single sheet of
15 stamps arranged in three rows of five (Figure
17).

Figure 16. A set of six stamps from one of the French famous people
series on a single long deluxe proof sheet measuring 160mm x
100mm.

Figure 17. An impressive -looking collective deluxe proof with 15
values of French Marianne definitives overprinted for St. Pierre and
Miquelon.

Deluxe proofs were also made for souvenir sheets
(Figure 18) and stamps printed se -tenant (Figure
19). These may look like collective proofs, but
(with the exception of some gummed collective
proofs of se-tenant French stamps printed during
the period 1992 -1998) they are ordinary deluxe
proofs printed in the larger quantities for those
proofs.

Figure 18. A deluxe proof of a souvenir sheet.

Figure 19. A deluxe proof of five stamps printed se -tenant.

Gummed deluxe proofs

We now turn to two brief experiments with

gummed deluxe proofs, first in perforated
collective form (Figure 20) and then, about 30
years later, in imperforate ordinary (see Figure

10) and collective form. Gummed and perforated
collective deluxe proofs were produced for the
thirteen years between 1946 and 1959. They were
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printed in addition to the normal ungummed
collective proofs of the same series and frequently,
but not always, in the same arrangement of
stamps on the sheet. The quantities printed
(generally 12 -22) are similar to, or slightly less,
than for collective deluxe proofs. They are
sometimes treated as varieties of the issued
stamps printed in special sheets since they are
printed in issued colors and perforated. (They are
often called blocs spéciaux (special sheets) which
includes the term bloc used for souvenir sheets.)
However, their similarity to collective deluxe
proofs in terms of format, production, quantities
printed, and distribution suggests that they are
more appropriately treated as proofs.

.
b ]’[PF‘E\/»\l STRALES ET ,‘\NTv'\k; <FL\/&[ STRALES ET AN

‘ v @ Fotior doFobricarion des Timbras. Pos. PARIS.

Figure 20. A perforated and gummed collective deluxe sheet.

Gummed imperforate deluxe proofs replaced
ordinary and collective deluxe proofs of stamps of
France and a few other territories such as St.
Pierre and Miquelon beginning in 1992. The
reason for this may have been that the stamp -like
hard, coated paper used for these proofs was more
suitable for high -quality printing of non -engraved
stamps, which were becoming more common.
These proofs were discontinued in 1998, when the
production of all deluxe proofs was discontinued.
The quantity printed is thought to be slightly less
than for ordinary ungummed deluxe proofs. The
proofs were also produced for heliogravure stamps
and some of the gummed collective proofs of series
printed in heliogravure are quite impressive
(Figure 21).

Personnages célébres 1997
Héros d'aventures

nnnnnnnnnnnnnnnnnnnnnnnnnnnnnn

Figure 21. A gummed collective deluxe proof for a set printed by
heliogravure.

Other types of modern French -area proofs
There are several types of proofs of modern
French -area stamps in addition to deluxe proofs,
artistdéos proofs and tri
printed before 1960 and none were produced for
as long or for as many different stamps as the
three main types of proofs. Some were intended
for archival use but reached the market because
they were viewed as superfluous to archival
needs. Some were proofs of stamps produced by
private security printers. The three most common
are trial color die (as opposed to plate) proofs,
inspection proofs, and atelier proofs.

Trial color die proofs

Trial color proofs were produced as die proofs for a
brief period from about 1949 to 1956, when
production of trial color plate proofs began. These
die proofs are mono-color (like the issued stamps)
and were produced in two different formats.

Color proofs of stamps produced by the French
government printers (Figure 22) were printed on
thick white paper measuring about 140mm X
110mm (5.5 x 4.3 inches) with a small die
impression and the diamonds -surrounding -half -
moon control punch. The proofs were generally
issued in 8-10 different colors and around 5 -10
copies of each color were produced (a total of 40 -
100 color die proofs of each stamp). They were
also produced for stamps printed by methods
other than engraving (Figure 23).

These proofs have a color code for the ink color
followed by a code for the ink manufacturer
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written in pencil at the bottom right corner of the
proof. The numbers are typically four -digit and
run in seven series from the 1100s to the 1700s
with 1100s for different shades of blue, 1200s for
oranges, 1300s for greens, 1400s for reds, 1500s
for violets, 1600s for blacks and grays, and 1700s
for browns. The codes for the ink manufacturers
are Lx for Lorilleux, La for Lafranc, and B for
Brancher. We will say much more about color
codes in part 3.

Figure 22. A trial color die proof from the period 1949 -56 with a die
impression, cut -outs, and hand -written color code.

Figure 23. A trial color die proof of a non -engraved stamp.

Color proofs of stamps produced by private
security printers (Figure 24) were printed on a
sheet of paper that was cut down to approximately
stamp size, affixed to a white card, and covered by
a second card with a cut -out window to show the

proof. This is a rather elaborate and time -
consuming process, but cut-down die proofs

affixed to cards are known (though not common)
for proofs of other countries.

Figure 24. A trial color die proof of a stamp printed by private print-
ers. Note the window cut into the cardboard overlay. The proof is cut
to about stamp size and affixed to a card underneath.

Inspection proofs

Inspection proofs (Figure 25) were printed for a
brief period, from 1957 to 1964, to check the
quality of the the die. They were printed on sheets
of thin paper measuring 140mm x 110mm (5.5 x
4.3 inches). The paper has the two -diamonds-and-
half -moon cut-outs and the impression of the die.
They were printed in sepia (darkish brown) in
guantities of 3 -4 and are among the rarest of the
modern French -area proofs.

Figure 25. An inspection proof with large die impression and control
punches.
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Workshop (atelier) proofs Timeline of French  -Area Proofs

A smal l number of arti st 0FBhe following ftiseline of rsignificant elates telat- b e
privately printed i n t h eing © thg praducton dfsFreneho -arkasphoofp may
(atelier i n French) after p r o dssist the reader iw finderatandirig hawdtlse pro-
proofs was taken over by the government printers gram for French -area proofs developed over time

in 1959 (Figure 26). This occurred mainly after and how certain types of proofs replaced other
1999, when the government restricted the number types. The timeline shows that the French -area

of officially -produced artist & proofs to eight from proof-issuance program expanded in 1956, when

the previous 18 -28. These proofs are often called production of trial color plate proofs began, and
atelier proofs. They are usually signed (like then contracted in 1983, when they were discon-
artistaos pr oo®@psr)e uly et (stde® V¥ t@aded, and again in 1998 -99, when deluxe proofs
proof) or similar wording written on them in pen- wer e di scontinued and t he
cil (presumably to qualify as an exception to the proofs printed was reduced by more than two -
requirement that arti st s thips ©heré was als® a rend toward dtandait e | y
by the government and no longer by the engrav- zation of size and ink colors, stricter control of

ers). They appear to be proofs of the finished de- production, and modernization and improved aes-

sign. These proofs are produced in very limited thetics from 1956 to around 1985 that included
guantities in a variety of sizes and papers and do elimination of the die impressions and control

not have the embossed seals of officially -produced punches in deluxe proofs alf
artistodos proof s. We wi | | bsnging prodoctioa in alouse dand introbdecing and n
part 2. refining embossed seals.

1923 deluxe proofs first printed
1956 trial color plate proofs first printed; die im-
pression no longer appears on deluxe proofs
1959 government printer takes over printing of
artistds proofs and adds em
1967 control punches no longer appear on deluxe
proofs

1983 trial color proofs discontinued (except Mona-
ANTARCTIOUES FRANICAISES co)
1992 deluxe proofs for France printed on thin
gummed paper
1998 deluxe proofs discontinued
Ly . 1999 artistos proofs quant
= engravers permitted to print stage proofs

Résident
de France

aux «
Kerguelen

Market, pricing, and collecting

Proofs differ from issued stamps not just in for-
mat and color, but also in how they reach the
market and how the market prices them. The for-
mer is an interesting story, the latter an interest-
ing collecting opportunity.

Newly issued stamps usually reach collectors in a
straightforward way: purchase directly from the

issuing authority or from a dealer. Some proofs,
notably US proofs of the late 19th century, were
sold directly to the public. Proofs in archives of

Figure 26. An atelier (workshop) proof privately printed and signed some private security printers such as the Ameri-
by the engraver, Yves Beaujard, and marked o®tatoé (state or stage).
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can Bank Note Co., Bradbury Wilkinson, and
Courvoisier, were sold to raise cash, sometimes
during liguidation of the company. Postal admin-
istrations and government archives or museums
occasionally sell proofs in their collection to raise
money to acquire new philatelic material or for
other purposes.

The situation for French -area proofs is somewhat
different because most were presented to senior
gover nment of ficials or
proofs) to the engraver and were not sold directly
by the government to the public. They were typi-
cally bought up by a few specialist dealers, partic-
ularly the American dealer Souren Serebrakian
through the mid -1980s and then by a French deal-
er through the mid -1990s. A large part of these
two dealersd stocks
vately beginning in 2003, as was the large collec-
tion of an American collector. In addition, a large
dealer stock of trial color proof sheets was sold
over the past few years. These three stocks and
the collection contained over a hundred thousand
French-area proofs and are the source of many
French -area proofs on the market today. As a re-
sult, there is currently a much larger selection of
French -area proofs available at lower prices than
was the case before 2000.

Most French -area proofs sell somewhere in the
low to mid double digits with two exceptions.
Many individual trial color proofs and some
deluxe proofs sell in the single digits. Some collec-
tive deluxe proofs, trial color proof sheets and a
few artistds proofs
I will provide more detailed comments on pricing
of artistdés proofs and
two parts of this article but will leave it to the
reader to work out a fair price for deluxe proofs
from catalogue prices and the large number of-
fered for sale online.

Until about 15 years ago, modern French -area
proofs were sold mainly at high prices by a small
number of specialist dealers to topical collectors.
This has been changing more recently with the
dispersal of the three major stocks, the death or
retirement of many specialist dealers, and the
sale of stamps by internet dealers, particularly on
eBay. French -area proofs are now more regularly
sold at reasonable prices online and at auction.
However, some dealers offer (though rarely sell)

wer e

reach

French-area proofs at very high prices and it
should be recognized that these prices do not ac-
curately reflect market prices. One legacy of pric-
ing that remains is that prices of French -area are
strongly influenced by
topic. Prices for proofs of some of the most popular
topics are typically much (sometimes several
times) higher than for proofs of little topical inter-
est.
Refemencds h e case of
Prices for deluxe proofs and imperforate stamps of
France are listed in Yvert et Tellier, Timbres de
France, and Spink Maury, Catalogue de Timbres
de France. Prices for deluxe proofs and imperfo-
rate stamps of Andorra, Monaco, St. Pierre and
Mgjelord anch TAAFaare disted io Arthuo Maury, r i
Principautés & Terres polaires (2010-11) and for
Wallis and Futuna, New Caledonia, and French
Polynesia and some other territories in Maury
Céres & Dallay, Catalogue des Timbres des DOM -
TOM (2009). Prices for all types of proofs for St.
Pierre and Miquelon are listed in Jean -Jacques
Tillard, Epreuves, essais, nondentelés de Saint-
Pierre-et-Miquelon, which also provides useful
background information on proofs of St. Pierre
stamps, including some of the older proofs not cov-
ered in these articles. A collector should, of course,
work out a reasonable selling price by applying an
appropriate, usually large, discount to these pric-
es.

Yvert et Tellier published, as a supplement to its

20D8ncatalogue, hae32-pagevbooklet,iLg lve ed i gliet s

pert: Les timbres gravés, gravures et graveurs ,
which desonibe® and pllustabe some rypets lofe
French-ar ea proof s. L Fuhdamenyi
tals of Philately contains useful information on
proofs and the stamp -production process. Infor-
mation on printed
proofs and trial color proofs appears in parts 2
and 3, where those proofs are discussed.

The main sources of information about French -
area proofs are online. The website
(www.dieproofs.it) of Giorgio Leccese, one of the
leading specialists in modern French -area proofs,
contains extensive research on all types of modern
French-area proofs and images of more than
100,000 French-area proofs drawn from his own
collection and from images of proofs posted online

artistos

referenc
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on eBay, auction sites, dealer sites, and other si-
tes.

My own website, www.stampproofs.com, provides
detailed coverage of
Pierre and Miquelon, Andorra, the French Pacific
territories, and several topics such as French Eu-
ropa and art, ships, and birds, as well as trial co-
lor proofs of TAAF and St. Pierre and Miquelon. It

has over 5,000 high -resolution photos arranged
with different color proofs of the same stamp on
the same page to facilitate comparison, as well as
a list of proof colors for TAAF and St. Pierre and

ar t iothér @otospandoreséasch. Anfy imdgésAoF proofSt .

not already pictured on the website that readers
can provide would be greatly appreciated. Readers
can contact me at info@stampproofs.com with
guestions about proofs or to send images.

FREE FRENCH SEMI
MARTINIQUE

Richard M. Stevens

The stamps | am referring to here are the first six
(B1-B6) of the eight semi -postal stamps listed un-
der OFrench Colonieso i
similarly listed in other catalogs. To the best of
my knowledge B7 and B8 are not known with a
Martinique postmark.

This article was particularly prompted by the list-

ing on eBay shown in Figure 1. This image was
captured in January 2020. However, the offering
has appeared on eBay numerous times. It should
soon become obvious why the cover has been left
unsold, having had a three -figure asking price.

These stamps were delivered to the Comité Fran-

cais de la Liberation Nationale in fall 1943 1,

Their high surtaxes make it obvious that they
were essentially charity labels. However they
purported to have a postal value and were accept-
ed at their postal value in Martinique at least as
early as March 1944. | can find no claim that
they were ever sold by the post office, in Marti-
nique, or elsewhere that they were accepted to
pay postage.

By far the most common covers with these stamps
bear one each of these stamps, have been mailed
and censored in Martinique, registered airmail to
foreign destinations 2 and properly backstamped
on arrival. In Table I, | have listed those in my
collection, and a sampling of similar covers copied

n

-POSTALS USED IN

from internet offerings, as well as the cover of Fig-
ure 1.

t he Scott Catalog and
Figure 2 shows the earliest. It was sent by J.W.
Wegimont to Scott Stamp and Coin Company in
New York. It is backstamped in San Juan Porto
Rico, Miami, and New York. A U.S. censor tape,
probably from San Juan, has fallen off from the
left side. At the lower left, mostly covered by the
stain from the U.S. censor tape, is an unusual
Martinique censor marking typically found on
covers from Monsieur Wegimont. Collectors of
Martinique may recognize J.W. Wegimont as a
frequent sender of philatelically inspired covers
from Martinique. Moreover, from indications on
other covers, | believe he was chief censor on Mar-
tinigue under the Free French regime. This
would explain the presence of multiple censor
handstamps on his covers which are not found on
other covers which underwent Martinique censor-
ship. Considering his obvious connection with
most of these covers, perhaps Monsieur Wegimont
was a (the?) distributor of these stamps in Marti-
ni qgue. As further evi
tivities, while writing this in June 2020, | noted
on eBay another similar cover from him to Scott
Stamp & Coin Co., but mailed on 3/13/44 from
Pointe -a-Pitre, Guadeloupe 3.

In Table I, | have listed the other covers in my
collection with one or more of these stamps 0 a
varied bunch.

dence
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Figure 1. Cover as offered on eBay.

Figure 3. Registered airmail cover to Chile.

Figure 4 is the most legitimate -appearing of these
covers. It bears two of the semi -postal stamps
with a total postal value of 6.50 Francs, together
with a 2.50 Franc regular issue, to make 9 Francs.
. Assuming that it weighed 5 -10 grams, this is the
Figure 2. Cover to Scott Stamp & Coin Co, correct postage (4 Francs basic foreign rate plus
airmail charge of 2.50 Francs for each 5 grams 4.




